
3MR “MIRAR; MIRÓ; MONT-ROIG”

This is an itinerary around the Mironian places of Mont-
roig. There are nine locations identified by a sign (a red 
mountain). You will find the first one on the beach where 
Miró drew stars in the sand with any piece of stick he 
found; this is “Mont-roig Beach” (1916). A little farther 
up, along La Pixarota gully, you come to “Mont-roig, 
the Bridge” (1917). 

The next sites are at Mas d’en Romeu farm, very close 
to Mas Miró: “Vegetable Garden with Donkey”, “House 
with Palm Tree” and “The Wagon Tracks” (all from 
1918) are side, front and rear views, respectively, of this 
farmhouse. The famous palm tree died years ago and 
now only a piece of the trunk remains, but very close 

by there is another planted by the Cortés family, who has owned the property since 1919. The gully of “The 
Wagon Tracks”, that same La Pixarota gully that Miró used to follow down to the sea, is full of century 
plants. When this wild plant is about to die, a long growth known as the “dancer’s pole” rises majestically 
out of its centre towards the sky, bursting forth in constellations of stars (“The Tilled Field”, 1923 – 1924).

Next we come to Mas Miró. From the entrance track we can see the 
painter’s workshop in the foreground. Right behind it, transversally, 
is the farmhouse, and then, facing you, the tenant farmers’ house. 
The latter was the subject of “The Farmhouse” (1921-1922), the 
painting famously bought by Hemingway. We know that Miró 
began it in Mont-roig and finished it in Paris, barefoot and standing 
on soil and grass brought from his farm. It is an inventory of the life 
of the farm workers of Mont-roig, with their utensils and animals. 
These fields were the playground of that the little blonde girl whose 
look was immortalised 
in “Portrait of a Young 
Girl” (1918). Her name 
was Consol Boquera; she 
was four years old and 
her parents farmed these 
lands. The fields behind 
the farmhouse are those 
depicted in the painting 
“Vineyards and Olive 
Trees” (1919).



In the village itself we find “Mont-roig, Village and Church” (1919) 
and “Mont-roig, the Village” (1916). The former is the view from the 
first bridge next to the Agricultural Cooperative. It contains some 
significant items: the farm worker digging, the Catalan flag (added 
by Miró) on the terrace of a house in Major Street (in the foreground), 
the simplification of some crossed canes that almost form Mironian 
stars, and an outsized “173”. In Georges Raillard’s book/interview, 
Miró said: “If I do a series of things, it is always in an odd number…”, 
and when the author asked about the disproportionate “173”, 
Miró replied: “it was not out of artistic interest, but for the figures 
themselves”.

The other perspective of the village is from the side, from Les Creus 
hill. You can sense those streets that cross it lengthways in the 
direction of the sea, and the slopes that join them in rather steep 
steps.

After the hermitage of El Peiró, you come to the red mountain and 
hermitage of La Mare de Déu de la Roca. High above the white 
buildings of the hermitage you can see the tiny chapel of Sant 
Ramon, which appears to be almost toppling into the void. The 
painting “Mont-roig, Sant Ramon” (1916) is the view from the last 
stretch of the old track that leads from the village. This mountain, 
home to the image of the black Virgin found in one of its caves, 
inspires great devotion. Here, old stories converge of a “Moorish 
king” and the very plausible theory that these sandstone caves 
inspired the architect Gaudí.

The fields of Mont-roig are also the setting for “The Tilled Field” 
(1923 – 1924), a turning point in Mironian painting, when the earlier, 
more life-like poetic “detailism” gave way to an irruption of the 
imaginary, exploding in a singular world of signs. Signs that are 
always rooted in the places of Mont-roig. It is the Dancer’s Pole1.
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1 The stem that grows from the middle of the century plant when it is dying. It is the end of one cycle and the beginning of another.


